Chapter 7 SEQ CHAPTER \h \r 1
Stars and Heroes: Hanlan, Rubenstein, Cyr, and Scott

One of the intriguing ways to look at sport of a particular era is to examine the sport ‘stars’ or heroes and to determine their impact on sport and society. Sports heroes provide windows or texts through which we can see how communities eulogize and celebrate their stars.
 Sports stories, similar to myths, often focus on particular individuals and provide basic images and metaphors that inform the perceptions, memories, and even aspirations of society. Our selection of the four heroes discussed in this chapter is not particularly profound. We sought to examine different sports, different ethnic backgrounds, different societal impacts, and different historical time periods. In the latter respect, we move from the 1870s to the early 1950s. Ned Hanlan, Louis Rubenstein, Louis Cyr, and Barbara Ann Scott achieved not only national but world championship status in rowing, men’s figure skating, weightlifting, and women’s figure skating. Rubenstein was a Montreal Jew, Hanlan a Torontonian of Irish extraction, Cyr the eldest of 17 children of rural French-Canadian parents, and Scott was an Ottawa debutante. Our examination of their careers reveals, among other things, the magnetic attraction to sport heroes, and to sport itself, felt by Canadians from all walks of life.
 ADVANCE \d 0<A>Edward (Ned) Hanlan (1855–1908) 
Ned Hanlan was Canada’s first individual world champion in sport. Hanlan’s sport—single-sculls rowing—was one of the most popular spectator sports in Canada during the last half of the nineteenth century. In fact, if public interest, press coverage, international success, and numbers of clubs are criteria, rowing may well have been the major sport at the time.
 The earliest known regatta took place in 1820 at Quidi Vidi Lake, Newfoundland. Fishing skiffs were the boats used at early regattas in the Maritimes. Garrison officers in the eastern provinces provided the competitive impetus in the sport by importing racing shells from England and Scotland and by organizing clubs and regattas in major cities. There were at least six rowing clubs in Saint John, New Brunswick, during the 1840s.
 By the mid-nineteenth century a boat-building rivalry developed between Saint John and Halifax that led quickly to standardization in the sport as well as to rivalries among various eastern cities. In Ontario, Barrie and Toronto supported a large number of rowing clubs and numerous regattas by the late 1850s. Four-oared crews were the popular form of racing prior to 1860 and no crew was more famed than that of Saint John, which won many events in the United States and Canada during the 1850s and 1860s.
 In Confederation year a four-oared crew from that city won the world amateur rowing championships held on the Seine in Paris, thereby earning the title ‘Paris Crew’, which stuck with them in competitions over the ensuing four years.


 ADVANCE \d 0The popularity of rowing had more than a little to do with gambling and lucrative prizes. Without stringent amateur distinctions, the Saint John crews commonly won $2,000 per race, plus undisclosed amounts in side bets.
 In any sport there is always an urge to find the best or the fastest person, and in rowing this led naturally to the evolution of a popular trend towards single sculling. George Brown of Herring Cove, Nova Scotia, was one of Canada’s most prominent early scullers. Five times between 1864 and 1875 Brown won the Cogswell Belt, one of the most coveted prizes in North American rowing. In Toronto, Thomas Tinning, hailed as the ‘father’ of modern rowing because of his mastery of the sleek shell, ‘The Cigarette’, won the prestigious Toronto Bay Rowing Regatta many times during the late 1850s and early 1860s. Eventually, Tinning sold his 13-kilogram craft to Ned Hanlan, who was world single-sculls champion from 1880 to 1884.


 ADVANCE \d 0Hanlan’s Irish lower-class family background did not endear him to Toronto’s snobbish upper- and middle-class British sportsmen, who were dominant in the organization of rowing. Ned’s father was a fisherman who also ran a hotel on Toronto Island, and Ned gained his early rowing practice in a fishing skiff, either in the pursuit of angling or in the business of illegally smuggling rum across Lake Ontario to his father’s hotel.
 He won several four-oared and singles sculling races as a teenager in the early 1870s and won the Ontario singles championship in 1875. Shortly thereafter, he came close to being caught by the police for illegally supplying liquor to his father’s hotel; Hanlan left Toronto in late May 1876 and carried out his plans to race at the Centennial Regatta in Philadelphia on the Schuylkill River. After he won the regatta, the City of Toronto, overlooking his indiscretion, received him with a tumultuous welcome. No doubt the adulation directed at Hanlan was fuelled by major media attention that focused on the events of the American centenary celebrations.


 ADVANCE \d 0At this moment, Hanlan was an athlete who had broken the law, won a sporting competition, and was fêted as a hero—a combination that would be repeated again and again and would lend a rather shadowy character to the triumphant rowing career that followed. It is intriguing how sport and its heroes and their actions have so often been perceived as somehow outside ‘real’ life just because of sporting prowess.
[PICTURE, C-025318, Edward Hanlan, 1878.]

 ADVANCE \d 0Hanlan’s external advantages in his sport were two: his backers, and his mastery of the technological innovation of the sliding seat. Five Toronto businessmen—Dave Ward, Col. Albert Shaw, J. Rogers, Jack Davis, and H.P. Good—recognized the lucrative potential of ‘handling’ Hanlan as a promising rower if he were backed by a small consortium. Sometime between 1875 and 1876, these men formed the Hanlan Club, which managed all negotiations and arrangements, leaving Ned free to train and row.
 At a time when the professional athlete was regarded as something of an athletic prostitute because of fixed contests in several sports (see Chapter 4), Hanlan competed only for money, usually $500 to $1,000 a side, before 1878. His club set up all contests and even had Hanlan and his opponents advertise an upcoming race by making whistle-stop tours between Toronto and Barrie. Hanlan reportedly accepted $3,900 from various railroad companies after an 1878 train tour to promote a race with Wallace Ross, the champion oarsman from Saint John.


 ADVANCE \d 0Hanlan was apparently the first sculler to master the use of the sliding seat, which his backers had imported for him from England. It was a form-fitting wooden seat fixed to wheels that rolled back and forth in parallel tracks with the oarsman’s stroke and recovery motions. Hanlan was diminutive compared to most scullers, weighing only 70 kilograms, and standing 75 centimetres high. Perhaps that was part of his appeal; his small size made him appear to be the underdog. He needed the added leverage the sliding seat gave him and he trained and worked hard to perfect his technique because it made possible a longer stroke, a longer lever arm, and a much more efficient sculling motion. Other oarsmen, wearing slippery chamois-padded shorts and committed to catching the blade in the water and then prying against a fixed foothold with tremendous upper-arm strength, could not see the logic behind Hanlan’s up-and-back motion in the boat—nor, it seems, could they manage his technique. Some newspaper reports suggested that Hanlan must have had some kind of blacksmith’s bellows propelling his craft underneath the keel. It is to Hanlan’s credit that he was able to surmount the intricacies of the sliding seat; already blessed with natural talent, it made him a formidable opponent.


 ADVANCE \d 0
In 1878, Hanlan engaged in a series of races with Charles Courtney, the American amateur champion from the Philadelphia races (Hanlan had won the professional championship in the same set of races), at Lachine, Quebec. The three races were well publicized and extremely popular, but they were marked by controversy. There is a strong possibility that the backers of the two athletes ‘arranged’ to have Hanlan win the first, lose the second, and win the third race in order to profit by a dramatic series of contests.
 Given ensuing events, and Hanlan’s frequently questionable behaviour throughout his career, a fixed set of races seems highly probable.



 ADVANCE \d 0The twelve articles of agreement signed by Hanlan and Courtney for their race on 3 October 1878 stated that they were to row ‘a 5 mile race with turn’; the race was to be for $2,500 a side; ‘the referee, after preliminary warning, shall start the race by the word “go”’; the race was to be rowed in smooth water, otherwise there would be a postponement; and it was to be governed by the laws of boat racing as adopted by the National Association of Amateur Oarsmen. The last two articles read:

11th. This race is not to be rowed for, and is not to involve or affect, the championship of either the United States or the Dominion of Canada, now held by the said Edward Hanlan.

12th It is hereby further mutually agreed that the said Edward Hanlan or his representatives do hereby guarantee the sum of $5,000 in the form of a purse, and as much more as may be raised for the purposes of the said match.

The main concerns were, as far as possible, to ensure equality in the racing conditions and payment procedures for the stakes. Before 20,000 spectators, Hanlan won the first match by a small margin of one-and-a-quarter boat lengths, thereby leaving some doubt about the superiority of one oarsman over the other.


 ADVANCE \d 0Hanlan’s backers did an admirable public relations job, producing the 37-page Sketches of the Champion Oarsmen: Hanlan and Conrtney,
 financed by advertising revenue from Montreal businesses. It included an account of Canadian rowing successes, early life stories of each athlete, their records to date, the articles of agreement, and preliminary comments on race conditions. The publication was not merely good advertising; it also gave the conduct of the races an aura of legitimacy and business acumen. Further dignity was added to the event with the distribution of an official program of the ‘Championship Boat Race’, which featured handsome sketches of the competitors, a full list of the officials, and advertised prices for spectators that ranged from 50 cents for a grandstand seat to $10 for a place on the press steamer that would follow the boats with the referee. Preceding the main event were an Indian war-canoe race of three miles, with a $30 first prize and a ‘squaw race’ with ‘not less than 12 squaws in each canoe’ for a $15 first prize. The latter event was an echo of the racism prevalent in at least two other sports of the period, lacrosse (see Chapter 5) and snowshoeing (see Chapter 3). Over the five-mile course of the main event, flags were hoisted on the judges’ barge to give information to the public on the progress of the race at every half-mile. And, of course, the flags provided good information for betting during the race. If Hanlan was ahead, a red flag was raised; if Courtney was in the lead, a white flag was raised; a blue flag indicated the race was in suspense. Overall it was a masterfully orchestrated piece of entertainment.


 ADVANCE \d 0Hanlan’s narrow margin of victory at Lachine was characteristic of his entire career. Some have thought that Hanlan ‘refused to row away from his victims and allow them to suffer an ignominious defeat.’
 But it is more likely that Hanlan, for whom rowing provided his livelihood, won his races by narrow margins to maintain uncertainty about the outcome, which is the very foundation of all professional sport and its attendant gambling. His technical advantage and talent made him so much better than his opponents that it would have been career suicide always to pull ahead of them at the outset of a race and to stay far ahead, as he could have done. Hanlan and his backers were much too clever to have him go all out in any single event for fear of losing the element of betting speculation.


 ADVANCE \d 0Betting on horse-racing events, snowshoeing contests, and matched rowing events was the addiction of the era. Odds were published in the newspapers before every one of Hanlan’s races, and gambling outlets and pool-selling ventures were widely available at the contest sites. In selling pools, the operator ran an auction on the athletes. The highest bidder selected his favourite athlete, established odds on him, and the operator then auctioned the odds on the second athlete. Bids on the second athlete had to be close to the odds established by the original highest bidder. Pool-selling worked best when the outcome was uncertain. Front-page headlines were blatant in providing gambling information—for example: ‘Toronto Men Putting Their All on Hanlan’ (Toronto Mail, 2 Oct. 1878). For the Lachine race, ‘pools were sold . . . in the Windsor Hotel which presented the appearance of an exchange in one of the Metropolitan Cities of the world.’



 ADVANCE \d 0Preparations were elaborate for the second Hanlan-Courtney match at Chatauqua, New York, in 1879. In the months following the Lachine race, a great deal of newspaper controversy over Hanlan’s and his backers’ tactics was aired in the American Spirit of the Times and the Toronto Globe.
 In the midst of the disputes Hanlan was shipped to England, where he defeated John Hawdon and William Elliott and added the English championship to his Canadian and American titles.
 Uncharacteristically, Hanlan won the English contest by 10 lengths. Very likely he performed to capacity solely to annex a title; he was now rowing to establish gambling opportunities in his own country. Again, Hanlan was the toast of the town when he returned to Toronto. A three-mile flotilla followed Hanlan’s steamer into Toronto harbour. One editorial in the Ottawa Citizen proclaimed that Hanlan should be knighted for his British victory,
 a clear indication of the lionization that accompanies superlative sporting feats. The Toronto Globe heavily advertised a ‘Hanlan Gala Day’, during which Hanlan would be presented in full racing costume to the audience attending the performance of HMS Pinafore at the Horticulture Gardens.
 Meanwhile, at Chatauqua a grandstand for 50,000 spectators was erected and a stomach-tonic manufacturer, Hop Bitters of Rochester, provided a $6,000 purse in exchange for 5 per cent of the gate. A special railway spur-line was constructed into the rowing venue to carry a half-mile-long observation train; steamers sold tickets for $5 per person and hotel rates skyrocketed from $1 to $12 per day.
 But the race never took place. The night before the contest, 15 October 1879, Courtney’s boat was sawed in half. Hanlan rowed the course alone, but the incident was regarded as scandalous in sporting circles. All manner of accusations were made against Hanlan, Courtney, their sponsor, and backers, but no resolution of the ‘greatest sports crime ever committed’ was found.
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 ADVANCE \d 0Controversy and intrigue seemed inextricably united to Hanlan’s athletic career. For one encounter in 1879, against the American Jimmy Riley on Kempenfelt Bay (near Barrie, Ontario), Hanlan was described as ‘fat as a bullock’ and ‘unfit’ when the two finished the four-mile race tied for first:
. . . of course it is just possible that his miserable condition may have something to do with this . . . it is more than possible that he threw away what ought to have been a very easy victory by trifling with Riley for the sake of making it a close finish. But if, as some appear to think, the Champion of Canada, the United States and England has descended to the practices of crooked sprint runners [fixed foot races], it will be some time before the people of Canada will go wild over another aquatic hero.
 

On the contrary, the Hanlan ‘mania’ never seemed to abate. There was an inevitable backlash, however. In letters to the editor of the Globe, disgruntled critics of the ‘betting fraternity’ associated with Hanlan’s races and those who favoured more ‘noble’ and ‘manly’ sports such as cricket, shooting contests, and yacht races, were vituperative in their summation of Hanlan’s impact. For example:
The fever that has fairly seized the feeble-minded portion of the masses has now been raging for several months past. Column after column has been and is still being devoted to it, until great numbers of people have become so surfeited with what are termed ‘aquatics’ that they begin to loathe them as Jews do swine. It is said that enough is as good as a feast, but it is very evident that some of the journals labour under the impression that the reading public can never have too much of this simple boat race, where one professional proved himself faster than the other, a fact that is weighing upon some minds so much that they are actually led to make the ludicrous declaration that the honour of nations hung upon this sculling contest.

Perhaps Hanlan’s fans were mainly drawn from the working class and gambling elements, whose values were different from those of the upper and middle classes who espoused sport for sport’s sake.


 ADVANCE \d 0Some 100,000 spectators were drawn to the third Hanlan-Courtney race in 1880 on the Potomac River in Washington. Both Houses of Congress adjourned; businesses closed; hats, shoes, and cigars named after the oarsmen were on sale everywhere; pickpockets disguised as clergymen roamed the crowds; partisan spectators wore the colours of their favoured oarsman; a system of coloured balloons and rockets was set up to provide spectators with information on the progress of the scullers; and gambling was as rampant as ever: ‘the city swarmed with strangers. In pool rooms, at hotels, even on the streets, rolls of money were waved by persons who sought wagers.’
 During the race, hawkers and speculators alike ran along the shores shouting, ‘Five hundred to three hundred on Hanlan!’ or ‘Two to one or any amount on the Torontonian!’
. Courtney folded early in the race and Hanlan won easily, thereby satisfying his Canadian public and quieting detractors of his racing prowess. Only one title remained to be won.


 ADVANCE \d 0In November 1880 Hanlan defeated the 198-centimetres-tall Edward A. Trickett for the championship of the world in the Oxford–Cambridge boat race on the Thames. The race drew as many spectators along the course as had attended the Hanlan-Courtney encounter on the Potomac. Never in doubt, Hanlan’s win is less revealing of his prowess in this particular case than of his grandstanding conduct. Adorned with a broad moustache, he was always regarded as a handsome man and a crowd favourite, and in this race with Trickett he was the consummate showman. His behaviour—described on other occasions as ‘clowning’, ‘harlequinading’, and ‘gamesmanship’—amounted to nothing short of sideshow entertainment and the complete humiliation of his opponent. At various points over the course Hanlan blew kisses to the crowd, stopped to chat or wipe his brow or fan himself. Once he feigned fatigue and slumped over in his boat. As Trickett pulled alongside, Hanlan smiled to the crowd, who went wild with appreciation, and he rowed away from his opponent using alternate strokes of each oar.
 Unsportsmanlike and technically unethical, such behaviour was nevertheless part and parcel of Hanlan’s cockiness and irresistible fan appeal. It is more than noteworthy that the prestigious MAAA, the main instrument of implementation of amateur regulations in Canada (see Chapter 4), invited Hanlan, the consummate professional and world rowing champion, to its gymnasium stage to present a ‘tableau’ of his rowing technique. All Hanlan did was sit on a stationary rowing machine, mounted on stage, and pretend to row amidst audience applause and adulation. It is intriguing, then, that Hanlan’s impact knew few boundaries in an era when professional athletes were not normally held in high regard. 

 ADVANCE \d 0Ned Hanlan defended his world title six times before relinquishing it in 1884 to Australia’s William Beach, a physically powerful blacksmith who had learned the sliding-seat technique.
 Because of his renown, Hanlan was unable to profit financially by matched races during his reign as world champion. For income-producing events, he was relegated for the most part to staging rowing exhibitions and performing ‘trickster’ feats, such as rowing in a straight line using only a single oar.
 On his tours of Australia he was honoured, wined, and dined, and his commercial interests were not readily obvious to many Australian sportsmen and reporters. Hanlan also hypnotized much of the rowing public in that country. Diamond rings, pins, buttons, and bracelets were presented to him as gifts in Australia even after his loss to Beach.
 Hanlan stayed in Australia for over half a year, hoping to regain his title in 1885, but in that he did not succeed. He even returned to Australia in 1887. In the interim, and while on this second tour, he frequently failed to show up for arranged races, made excuses for losing, and fouled his opponents during races.
 True to form, he turned his trips to Australia into commercial exhibitions, putting on aquatic displays and rowing in exhibitions anywhere he could command spectators and a significant gate.


 ADVANCE \d 0Hanlan eventually coached oarsmen at two universities, Columbia and Toronto; operated his father’s hotel on Toronto Island for a while; and, like Rubenstein in Montreal (see below), was a city alderman for Ward 4 in the late 1880s. In addition to dazzling the world with his talent and showmanship in rowing in the decade prior to 1884, he was regarded personally as a friendly, attractive, humorous man. The Toronto Globe claimed that he was single-handedly the greatest immigration agent for Canada in the last third of the nineteenth century.
 In spite of the shadow cast on his reputation by manipulative tactics and unethical practices, he was a classic sports hero whose character flaws were overlooked in deference to the perceived significance of his athletic prowess. At his death he was given a civic funeral in St Andrews Presbyterian Church and 10,000 people filed past his bier.
 In 1926, the City of Toronto spent $17,000 to erect a commissioned bronze statue of Hanlan near the Princes’ Gates of the Canadian National Exhibition Grounds in Toronto (the statue still stands there), and he was enshrined in a six-verse poem published in the Toronto Telegram.
 Hanlan’s achievements and clear adulation are fascinating facts in the history of Canadian sport. His case is indicative of how society projects its values—like competition and winning—onto a sporting champion.
<A>Louis Rubenstein (1861–1931)
A fascinating contrast to Ned Hanlan in impact and athletic distinction was the more altruistic Louis Rubenstein, who grew up in Montreal at a time when snowshoeing, curling, and ice-skating were becoming increasingly popular.
 Exactly who or what it was that attracted him to skating is unknown, but the Victoria Rink, with its colourful skating pageants and masquerades, must have played an important role. Perhaps the publication in 1869 and the subsequent popularity of Mary Elizabeth Mapes Dodge’s Hans Brinker or the Silver Skates fuelled the youngster’s interest in skating, but an article in the Montreal Herald (18 Apr. 1891) speculates simply, and probably accurately, that Rubenstein ‘loved skating’ as a boy, and that with ‘practice and ambition’ he developed his skills. Whatever his early motivation, Rubenstein directed his attention to the sport of ‘fancy’ skating and in 1878, at the age of 17, he won the Montreal championship.

The development of Rubenstein’s career in skating paralleled the growth in popularity of winter sports in Montreal during the late 1870s and 1880s (see Chapter 3). He was the right person in the right place at the right time. After moderate success in sporadic competitions, he won the Canadian figure-skating championship at the Victoria Rink in 1883 and retained it for the next seven years. In this period, the Montreal Winter Carnival—of which ice-skating was one of the sporting competitions—was staged annually and became immensely popular as a tourist attraction. Rubenstein’s talent was honed during the eighties by competing with skaters from Toronto, Montreal, Brooklyn, New York, and Somerville, Massachusetts, and with his two brothers, Abraham and Moses. He outclassed all those skaters. The single factor in his rise to premier ‘fancy skater’ lay in his unprecedented ability to trace and retrace figures on the ice with tremendous accuracy and precision. Today compulsory figures are mundane prerequisites or warm-up manoeuvres and take second place in the public’s mind to the more exuberant and popular free skating. But 100 years ago, precision skating was the only form known to North Americans. Figure skating was—as the name implies—the tracing and retracing of figures on ice, and Rubenstein’s skill was appreciated and applauded. As early as 1884, and again in 1885, he was invited ‘at the request of some prominent residents’ to give skating exhibitions and take part in competitions in eastern Canada—in Saint John, St Stephen, Newcastle, Bathurst, Chatham, Moncton, and Halifax.
 In 1884, one poster advertising Rubenstein’s expected exhibition in St Stephen, New Brunswick, described his coming as ‘The event of the season’. 
 By 1889, the Montreal press fairly burst with praise for Rubenstein: 
Most Montrealers are acquainted with the champion’s style and he went through the list yesterday with all his wonted grace and precision, some of the figures executed being marvels of skill and patient practice while the apparent ease with which he surmounted the difficulties of the cross cut and other intricate movements was a sight worth going to see.


 ADVANCE \d 4It is difficult to appreciate Rubenstein’s skill without understanding some basic elements of his sport as it was conducted during his time. Because of the lack of standardization among host clubs for skating competitions, the skaters signed ‘articles of agreement’ (as did Ned Hanlan in his rowing races), or minor contracts, that delineated the details of the events. Originating in track and field, articles of agreement were a common means of ensuring uniformity for events in a variety of sports. The articles for figure skating stipulated the list of figures (the ‘lists’, as they were known) to be skated, their specific order, and the point value for each figure. The point values for judging the figures in each category varied from 2 for basic locomotive-type steps to 15 for double-eight figures skated entirely on one foot. Often the lists differed markedly from competition to competition and disputes were common. For example, in the seasons of 1883 and 1885, arguments between Rubenstein and H. Robinson, a Toronto speed skater, over the lists were aired in the Montreal Gazette, a further testimony to the public’s strong interest in this sport.


As a member of the Victoria Skating Club, Rubenstein was naturally partial to its list of figures, not only because he was accustomed to them, but because the club was ‘the most important one in the Dominion, if not on the continent’.
 Further, he noted, the club’s list had governed all the ‘important competitions’, such as those for the Dufferin and Bantin medals. In short, Rubenstein contended that he was advocating ‘correct’ lists, that is, those originating with the Victoria Skating Club. Because of its prestige, the success of the skating competitions in the Montreal winter carnivals, and the press description of Rubenstein as ‘the finest figure skater in Canada’,
 Montreal took the leading role in standardizing and organizing the sport. How they did so, to Rubenstein’s advantage, provides an interesting case history of nineteenth-century Canadian sporting politics.


 ADVANCE \d 0On 1 November 1887 a circular was sent to all rinks in Canada giving 15 days’ notice of a meeting to form a national governing body to administer both speed and figure skating.
 Thanks to so little warning, the resulting Amateur Skating Association of Canada was Montreal-dominated. One of its first duties was to codify the list of figures and, of course, the list adopted was the one favoured by Rubenstein and the directors of the Victoria Rink. Regulations to govern competitions were formulated and 21 categories of figures for the championship list were established. Included were the use of inside and outside edges, forward and backward rolls, changes, figure eights, figure threes, rocking turns, grapevines, toe- and flat-foot spins. The club published its ‘List of Figures to be Skated at Tournament’,
 in all of which Rubenstein had become extremely skilled.


 ADVANCE \d 0In addition to his advantage of location, Rubenstein enjoyed the distinct benefit of time—time to train, to compete, and to give exhibitions—that accounts in large measure for his success in a sport demanding precision from constant repetition and practice. He was a partner in the family business of Rubenstein Brothers, a silver-, gold-, and nickel-plating and manufacturing firm in Montreal. Among nine children, Louis and his four brothers shared sporting interests and the firm donated medals for skating competitions as early as 1884.
 A bachelor, Louis was free from the constraints of family responsibilities. In 1886 alone, he spent five consecutive weeks travelling to and from Picton (Ontario), Detroit, New York, and various places in Vermont, giving skating exhibitions and engaging in competitions.


 ADVANCE \d 0By virtue of acquiring the United States championship in both 1888 and 1889,
 Rubenstein was considered the best figure skater in North America by the end of the decade. Recognition of his athletic excellence was widespread and he won many tributes. The Montreal Gazette reported that the Ottawa press referred to Louis as ‘King of the Ice’.
 After a visit to Quebec City, Rubenstein was presented with a gold pin ‘set with emeralds and diamonds as a souvenir of his visit to the Ancient Capital’.
 The ice skate manufacturers Barney and Barry of Springfield, Massachusetts, gave Rubenstein ‘a pair of the finest skates their celebrated firm can turn out . . . as a mark of appreciation and esteem of the world’s fancy skater’.
 When news of the St Petersburg (Russia) ‘world’ championship—staged to commemorate the twenty-fifth anniversary of the St Petersburg Skating Club—reached Montreal in mid-December 1889, the choice of the most appropriate and deserving representative to be sent by the Amateur Skating Association of Canada was a foregone conclusion.
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 ADVANCE \d 0Four hundred dollars were raised through private donations to defray Rubenstein’s expenses. In early January 1890, he boarded the Cunard Royal Mail steamer Etruria in New York carrying letters of introduction from Canada’s Governor-General, Lord Stanley, to the Foreign Office and the British ambassador in St Petersburg. Rubenstein knowingly embarked on an adventure, for he entered czarist Russia at the height of the pogroms and other organized anti-Semitic practices taken against Jews in that country. Prophetically (and insensitively), the Montreal press stated that ‘our skaters can now wait confidently for the cablegram that shall inform us that the redoubtable Louis has either carried off the championship in triumph or is snugly incarcerated in the Trubetskoi Bastion.’
 Indeed, Rubenstein received extensive newspaper coverage during his two-and-a-half month absence from Montreal, often in the form of his published letters home. When it was all over and Rubenstein was interviewed in Montreal’s Bonaventure Station, a reporter asked him for his perception of Russia. In jocular fashion, and with characteristic wit—surprising in view of the obstacles he faced and the discrimination he suffered in St Petersburg—he responded:
Well, before I went there I had an idea that Russia was a country somewhere in Europe but I did not know exactly where its boundaries began or left off; that one end of it was somewhere near India and the other near Constantinople; and the principal productions of the country were Nihilists and nitroglycerine, and that it was governed by a man whose family name was Romanoff and whose business it was to get up every morning and light the sun.


 ADVANCE \d 7Upon his arrival in St Petersburg, Rubenstein registered at the Grand Hotel d’Europe. He used the four weeks available before the contest to familiarize himself with the outdoor conditions under which he would have to compete. There were no indoor rinks in the city, and wind, the glare of the sun, and extreme cold were the most common problems confronting skaters at the competition. To Louis, the ice felt ‘like stone’ and was very difficult to trace figures on. Above all, the skating standards were much different in St Petersburg than those under which he had gained such an advantage in Montreal:
Instead of what we call our list in Canada there are three separate competitions in Russia. The real figure skating or what we call list skating goes under the name diagram skating in Russia. Then there are two other departments—special figures and specialties—and in these there is a tendency to acrobatic work, which would not be recognized as fine skating in Canada.


 ADVANCE \d 7In short, the evolution of figure skating in Europe was closer to the modern, twentieth-century form of figure skating that had, until relatively recently, included both compulsory and freestyle components. Rubenstein expressed his distaste for ‘acrobatics’ succinctly when he commented on skaters doing a spread-eagle: 
‘it was a physical impossibility for some men to look directly north and compel the toes of the right foot to point exactly east, and the toes of the left foot exactly west.’
 
At the time of the St Petersburg event there was no international organization to standardize competitions. The International Skating Union was not established until 1894.


 ADVANCE \d 0As if the pressures of different conditions and styles were not enough to challenge Rubenstein, he was not spared the effects of Russian anti-Semitism. Within a few days of his arrival he was required to go to the municipal police office. Asked if he was a Jew, he responded affirmatively. His passport was seized and a few days later he was taken from skating practice to another police station, only to be told to leave the country within 24 hours. When he asked the reason, he was told: 
‘You are a Jew, and there is no necessity to further discuss the matter. We cannot permit Jews to remain in St Petersburg.’
 
Rubenstein made his plight known to the British ambassador, Sir Robert Morier, who intervened on Louis’s behalf. Ultimately the prefect of police had Rubenstein roused from sleep to meet with him. The skater was told he would be allowed to compete but that he must leave Russia immediately after the contest. Rubenstein’s passport was returned with the words ‘British subject’ crossed out and replaced by ‘L. Rubenstein, Jew’.


 ADVANCE \d 0Apparently Rubenstein’s skating talents quickly attracted other competitors and coaches, who came to watch him practice. Finally, on Valentine’s Day 1890, the North American press announced his victory in the unofficial world championship event. Within two days the title was rescinded—but it was finally re-awarded. In spite of disadvantages, including the alleged bias of the nine judges, Rubenstein defeated all the other skaters from Vienna, Stockholm, Norway, Finland, Moscow, and St Petersburg by securing first place in two of the three ‘departments’ in the competition.
 


 ADVANCE \d 0Rubenstein returned from St Petersburg in triumph. He was besieged by reporters in both New York and Montreal, but a death in his family subdued his homecoming welcome. He retired from competition in the sport in 1892, after finishing in a first-place tie in the 1891 United States championships.
 His triumph in, and devotion to, skating led him to write Lessons in Skating (1900).


 ADVANCE \d 0It is tempting to think of Rubenstein as nothing more than a pioneer and brilliant practitioner of figure skating. But his contribution to sport encompassed many activities as an athlete and/or administrator in other sports and sporting organizations. He also exhibited a tireless devotion to the promotion and conduct of cycling. Attracted to the prestigious Montreal Amateur Athletic Association by the lure of membership and participation in the Montreal Bicycle Club in 1882, Rubenstein showed an active interest in long-distance cycling. Between 1883 and 1886 he placed consistently among the club’s top seven cyclists, accumulating the most mileage in a given season. For example, his total in 1885 was 452 miles, and that distance was achieved at a time of high-wheelers, or penny farthings, and poor roads.
 In competitive cycle racing, he worked on committees concerned with issues of ‘Cyclists’ Rights’ in the city, campaigned for various events, and officiated as a scorer, starter, timekeeper, handicapper, course charter, and judge. Between 1893 and 1900 he served as Montreal’s delegate to the Canadian Wheelmen’s Association (CWA, the national sport governing body in bicycle racing) and became its president in 1899,
 which title, or that of honorary president, he retained for the next 18 years. During the late 1890s, he travelled all over eastern Canada to promote the formation of bicycle clubs and their affiliation with the CWA. When Montreal was awarded the World Bicycle Meet in 1899, all confidence was placed in Rubenstein for its efficient functioning. To advertise the meet, his own bicycle club formed a group called ‘Rubenstein’s Greatest Canadian Bicycle Band’, which travelled with him to play selections from Wagner and Beethoven at bicycle races leading up to the world championship.
 The races of the World Bicycle Meet were conducted on a special third-of-a-mile board track constructed at Queen’s Park. Together with its masquerade bicycle parades, moonlight tours, and banquets, the meet was a tremendous success and Rubenstein was involved in every phase of it.


 ADVANCE \d 0Rubenstein was most interested in sports that required precision, patience, and practice. During the winter in the 1890s he played billiards and bowled (ten-pin) at the Montreal Amateur Athletic Association and curled at the St Andrew’s Curling Club. He was elected president of the Canadian Bowling Association in 1895, the same year he was made honorary secretary of the Amateur Skating Association of Canada.
 In the latter capacity he ‘pulled the labouring oar’ for the World Speedskating Championships held at the MAAA grounds in 1897 and was presented with a handsome diamond pin for his efforts.
 In 1907, he was instrumental in forming the International Skating Union of America, in opposition to the strictures imposed on amateur skaters in both the United States and Canada. Two years later he became its president.
 It is clear that his administrative abilities were much in demand. In 1911 he was elected president of the Montreal branch of the Royal Life Saving Society,
 and two years later he became president of the MAAA.
 Throughout his life he maintained some kind of involvement in sport. During World War I he campaigned for and worked hard to complete an indoor swimming pool in Montreal. In tribute to his efforts, the $50,000 ‘Rubenstein Baths’ was officially opened in 1916.
 At the end of the war he was elected president of the Young Men’s Hebrew Association and retained the post until his death in 1931. For a similar period Rubenstein represented the St Louis ward in Montreal as alderman.


 ADVANCE \d 0People who knew Rubenstein in his later years remarked on his selfless devotion to serving others and on his affable personality.
 At social gatherings or ‘smokers’ he was noted for his recitations and his renditions of favourite comic songs, such as ‘McCracken’s Dancing School’, ‘Only a Cat’, and ‘Pay No Rent’.
 He was inducted posthumously into both the Canadian Sports Hall of Fame and the Jewish Sports Hall of Fame in Israel. His penny-farthing bicycle is preserved in the Chateau de Ramezay in Montreal, where in 1939 a drinking fountain was erected in his honour at the corner of Mount Royal and Park Avenue. And a 1960 publication, Frank Andrews’s Rejoice We Conquer, contains a poetic tribute to and an account of his 1890 world championship.
 Thousands of mourners witnessed his funeral cortege in January 1931.

<A>Louis Cyr (1863–1912)
 ADVANCE \d 0Montreal and Toronto were the recognized centres of Canadian sport in the nineteenth century, and Rubenstein and Hanlan were their much vaunted English-speaking world champion heroes. But Montreal could also boast of a French-speaking hero, Noe-Cyprien Cyr, or Louis Cyr. Born in Saint Cyprien de Napierville, Quebec, Cyr is often remembered, or billed in contemporary accounts of weightlifting, as the ‘strongest man who ever lived’. (His biographer, Ben Weider, entitled his book The Strongest Man in History: Louis Cyr.)
 Unlike the accomplishments of Rubenstein and Hanlan, Cyr’s were not well publicized during his lifetime, partly because weightlifting was in its infancy. It was not standardized into formal competitions, with uniform weights or weight classes. As a result, some of the information about Cyr’s life and athletic career is shrouded in myth or has become legendary. At the same time, his achievements, renown, and impact on his sport, and on French Canadians, and his early leadership in weightlifting, have ensured his place in the pantheon of great Canadian athletes.


 ADVANCE \d 0Eight kilograms at birth, Cyr inherited his adult size from his mother. She was reputed to be 183 centimetres tall and weighed over 114 kilograms, while his father, a farmer-butcher, was of normal size. In his prime, Louis’s vital statistics were:

 Weight:
 144 kg

Height:

179 cm
Biceps:

61 cm
Neck:
 56 cm
Forearms:
48 cm
Chest:
 
152 cm
Waist:
 114 cm
Thighs:
84 cm
Calves:
 71 cm
[PICTURE – C-086343, caption: Louis Cyr, 1890s]
Cyr was only five centimetres taller than Ned Hanlan but his weight was more than double Hanlan’s. Apparently his paternal grandfather, himself a village strongman, was a primary influence, encouraging Cyr as a growing boy to develop his strength.
 And strength was a coveted virtue in French-Canadian culture, especially since the economy of much of rural Quebec was based on hard physical work in the lumberwoods and associated forestry industries.
 Cyr’s inherited physique and his environment combined to shape his physical development and interest in weightlifting.


 ADVANCE \d 0Undocumented stories abound concerning the adolescent Cyr’s feats of strength in arm wrestling and lifting heavy loads. At 15, having quit school three years before, Cyr moved with his family to Lowell, Massachusetts, where he lived for four years and worked at odd jobs in the area. During that time he became proficient in English, an advantage and facility that would work in his favour as a public performer. Married to Melina Comtois when he was 19, he moved back to Quebec and worked as a lumberman in the backwoods. Accounts of his strength spread by word of mouth. Finally, in 1885, the reigning strongman, David Michaud, challenged Louis to a boulder-lifting competition. Cyr won the contest by successfully raising one end of a boulder, thought to weigh some 226 kg, and became the unofficial champion strongman of Canada.
 Following his victory he made a brief tour of the province, giving demonstrations of his prowess.


 ADVANCE \d 0Near the end of 1885, having saved some money from his tour and after putting in a short stint as a policeman in Montreal, Cyr purchased a tavern called Carré Chaboillex and used it as both a stable economic base and a stage from which to demonstrate his strength and attract paying customers.
 From there he toured parts of Canada and the United States as a weightlifter for the remainder of the 1880s. During this time he learned to do something that Hanlan had honed to an art; he realized that it was wise to out-lift an opponent by only the smallest margin necessary to win; to dominate lifting events would mean little doubt about the outcome and therefore interest would decline. Cyr’s tactic, in the absence of organized competitions, was to issue newspaper or word-of-mouth challenges to strongmen, wherever he was visiting, to test their strength against his. For example, Cyr published a declaration in the Montreal Gazette on 24 June 1885:
I hereby challenge any man in the world, bar none, to a heavy weightlifting contest, without harness, for any sum from one hundred dollars to five hundred dollars a side. Yours truly, Louis Cyr.

By 1889, he had achieved enough distinction and fame to be invited to perform before the Prince of Wales in London’s Royal Aquarium Theatre. Cyr reportedly astounded a crowd of 5,000 by raising a 250-kilogram weight off the floor with a one-finger hold on a hook attached to the top of the weight. At the same event he pressed a 124-kilogram barbell from his shoulder with one arm, and, after backing under a platform loaded with weights totalling 1,864 kilograms, raised the platform on his back by straightening at the knees.
 Such uncommon lifts became trademarks of Cyr’s skill and talent.


Throughout his career Cyr controlled and entertained his audiences both by his impressive demonstrations and by allowing anyone to verify any of the weights he used. For a while he fancied himself a modern Sampson, wore a tight-fitting costume, and grew his hair long after the fashion of the Biblical character; he even used his hair to twirl people around while they held onto his locks.
 One of his more dramatic exhibitions was to have harnesses strapped to his arms, bent at the elbow in a muscleman pose. The other ends of the harnesses were attached to two pairs of horses that, on a given signal, pulled away from either side. In reality, the pairs were actually pulling against each other through Cyr’s shoulders: the signal to the horses was precisely timed or Cyr would have been injured for life. Still, from his first performance of this act in 1891 at Sohmer Park, Montreal, it became a favourite.
 It was re-enacted on TV in the late 1980s in an American Express commercial.


 ADVANCE \d 0During the 1890s, Louis Cyr toured Europe and the United States, putting on exhibitions and meeting challenges wherever and whenever he could. Without standardization in his sport, and with no organized ruling body, his weightlifting bordered on a circus performance. In fact, he occasionally travelled with the Ringling Brothers and Barnum and Bailey. Yet his weightlifting records were documented. Probably the most impressive of these were established in 1896 in Chicago’s St Louis Arena:
1. right and left arm, 85 kg.

2. left shoulder lift with arm 70 kg.
3. iron cross with 44 kg. in right hand, 40 kg. in left 

4. 35 consecutive right arm presses with 74 kg.

5. 251 kg. one finger lift

6. lifted 86 kg. with 2 arms straight in front of his body 
7. lifted 448 kg. with one hand

8. lifted 197 kg. from right shoulder without use of knees 

9. restrained 4 horses for 55 seconds
10. in one motion, raised or snatched 158 kg. over his head.

Since many of these feats are unorthodox by modern standards and technique, it is difficult to make contemporary comparisons. More significant is the fact that during his lifetime no one could equal Cyr’s feats or best him in his self-proclaimed billing as the world’s strongest man. He was in a class by himself, as exceptional in his skill, in his way, as were Hanlan and Rubenstein in theirs.


 ADVANCE \d 0Cyr’s appeal was not merely confined to, or defined, by his absolute strength. To complement his talent he nurtured a flair for theatrics, making spectacular and unforgettable entrances.
 Often when he appeared on stage, the curtain was drawn to reveal Louis, wearing a tight-fitting costume that accentuated his physique, spotlighted in erect stance, arms akimbo. He learned to manipulate the collective emotions of his audiences by building tension before a stunt or by delaying a difficult lift to the very edge of audience patience. In addition, he frequently used members of the crowd in his feats: twirling people from his hair; loading a platform with all the ‘fat men’ in the audience for his famous back lift; or lifting up a woman seated in the palm of his hand. Once he balanced on his chin a ladder, at the top of which his wife was seated.
 Such show business tactics had a magnetic appeal to audiences. So popular was Cyr during his 23-week tour of Europe in 1889 that his originally scheduled two-week booking in the South London Music Hall was extended to a full month.


 ADVANCE \d 0In declining health by 1906, and aged 43, Cyr performed his last competition in Montreal against Hector Decarie, 12 years his junior. Although victorious, Cyr announced that he was relinquishing his title to Decarie and retired from weightlifting.
 Overindulgence in food and liquor had left him with heart ailments. An asthmatic, Cyr died of Bright’s disease on 10 November 1912; his funeral in Montreal was attended by thousands.


 ADVANCE \d 0In their abundance of talent and in their approaches to sport as entertainment, Cyr and Hanlan were similar. However, Cyr’s career had the added dimension of becoming part of Quebec folklore in his lifetime. One researcher found, in sampling 84 Canadian newspapers on dates coincident with significant performances by Cyr, that he was not at all known across Canada; his Canadian renown was apparently confined to Montreal and vicinity.
 He was not the celebrated hero Hanlan was, but his historical reputation approaches legendary proportions, especially among French Canadians. In that respect, he is a stark contrast to the dominant and prevailing middle-class values attached so firmly to organized sport in Montreal during his lifetime. 
<A>Barbara Ann Scott (1928–  )
In apparent sharp contrast to the colossal strength of Louis Cyr are the perfection and grace embodied by Barbara Ann Scott in her career as an outstanding figure skater in the mid-twentieth century. Different in gender than the three heroes discussed above, Scott had no less of an impact in her athletic feats and in her role as a Canadian sport hero; in fact, in the latter regard, in many ways she may have had greater impact owing to the media attention lavished on her. Although Scott’s era seems removed from the late nineteenth- and early twentieth-century period of Hanlan, Rubenstein, and Cyr, her influence as an athlete and as a person derived from what she was made to be by the contemporary press. 


Barbara Ann’s major skating titles can be summarized quite succinctly: national junior champion in 1939; Canadian senior and North American ladies champion for four years beginning in 1944 and ending in 1948; European[How could a North American compete in the European championship?it was done at the time, they were open championships – indicative of where the championship was held, not who was in/excluded] and world champion in 1947 and 1948; Olympic gold medallist in 1948. From 1949 to 1954 she skated professionally in a variety of ice shows and revues.
 Between 1947 and 1973, ostensibly the ‘golden age’ of Canadian figure skating, Canada won 44 world and Olympic figure skating medals, 13 of them gold medals.
 And yet skating analysts would place her at the end[Not at all clear why you suggest ‘end’ when she was earlier than the others included in these totals. Compulsory figures were part of the discipline until quite recently. Please rewrite to clarify. I think adding the word style – see this sentence – clarifies it; she was skilled in figures, not in more gymnastic style of skating] of an era of skating style owing to her skill and perfection in skating school figures. As one writer expressed it, ‘she produced her skillful and artistic expression of skating art as is[if????exact quote, if grammatically incorrect, should we put sic?] from out of a box in which everything was perfectly packed and orderly.’
 Her training towards that discipline began early, at the age of six when she began skating at the prestigious Minto Skating Club in her home city of Ottawa. Hailed by the Ottawa Journal that year, she was dubbed the ‘darling of the show’ for her performance in the club ice follies. Her father, a retired military colonel, and her mother, who always seemed to sit at ‘the side of the rink wielding the symbols of skating mother-dom, a pair of number nine knitting needles’,
 made the decision to support their youngest of three children by taking her out of formal schooling and hiring a tutor,
 thereby allowing her the time to train during the day. For four months each year Barbara Ann practised school figures and free-skating techniques for eight hours each day; in the summer months, she attended skating schools in Kitchener, Ontario, Lake Placid, New York, and in Schumacher, near Timmins in northern Ontario. Clearly, she worked extremely hard and was a dedicated and disciplined athlete, facts not readily reflected in the press of the day.

[PICTURE – photo from page 251 of 89 text plus caption]

During her international competitions in 1947 and 1948, judges perched on their hands and knees to scrutinize her figure tracings and retracings and all were consistently awed with her precision in these etchings. Her free-skating routines were marked by careful conservatism with axel spins, double Salchows, and stag leaps (her trademark) that were equally and consistently flawless on the indoor rinks of North America or on the highly unpredictable ice conditions of outdoor rinks throughout Europe. Her coaches—Melville Rogers, Otto Gould, and Sheldon Galbraith
—were integral components in her extraordinarily successful career. And yet this excellence was produced within a particular social context that often masked her tremendous athleticism; in stark contrast to the darkness and horrors of war, Barbara Ann was sweet and petite. In that regard, she was a classic example of the eventful hero, the right person in the right place at the right time.
 Time magazine on 2 February 1948 featured her in full colour on its cover as ‘Ice Queen’; one week earlier, in the same magazine, she had been the focal point of its feature article, ‘Babes in Iceland’, coincident with her performance at the European championships. For that competition, it was quipped that ‘Prague’s newspapers burned up a month’s supply of flashbulbs photographing her on ice.’
 More ebullient was the descriptive portrait held up to Canadians at that time:

Barbara Ann, with peaches-and-cream complexion, saucer-sized blue eyes and rosebud mouth is certainly pretty enough. Her light brown hair (golden now she bleaches it) falls page-boy style on her shoulders. She weighs a trim, girlish 107 pounds [49 kg], neither as full-bosomed as a Hollywood starlet nor as wide-hipped as most skaters. She looks in fact like a doll that is be looked at but not touched.


Indeed the little doll image was paramount, far outstripping any tributes to her athleticism. Her daisy-like eyes
 drew viewers into her photographic ‘doll-eyed’
 visage. Her fans were reminded constantly about her own affection for dolls. She practised ventriloquism with her Charlie McCarthy doll as a young competitor and carried her good luck charm, Junior, a stuffed koala bear, everywhere, including at the 1948 Olympic Games. Even Scott was aware of the image she portrayed, as evidenced by her 1968 reference to professional skating rigours, ‘they wind you up and put the smile on and out you go.’
 Engineered by the media, the doll image was literally manufactured and marketed during the 1950s. For $5.95, Canadians could purchase a Barbara Ann Scott doll, wearing either a pink or blue skating costume.


The doll-like image flowed almost naturally from Scott’s appearance, the media attention to her appearance, and the sport of figure skating itself, which combines the precision and beauty of dance with the athletic skills of the gymnast. Yet, more than anyone else, Barbara Ann Scott was the media’s vehicle for a re-entrenchment (or new wave) of traditionalism that encouraged female domesticity at the expense of competitive involvement. The ideal female athlete, in the prevailing social view, was one who engaged in ‘feminine’ sports such as diving, synchronized swimming, golf, tennis, and figure skating. In Scott’s case, she did not merely symbolize this ideal of a young woman, she was the ideal that became the symbol, or so she was made to be. Her publicity agent during her professional career, George B. Evans, allegedly[Why ‘allegedly’? Either he was or he wasn’tokay, delete allegedly] the same man who orchestrated Frank Sinatra’s appeal to bobby soxers a decade earlier, used to state, ‘She’s the widest-eyed, blue-eyed gal I ever met. And I fear she’s real.’
 Real she was, but the image was unreal and superficial.


Scott’s fame and the attendant media image spread from Ottawa to London to Europe ‘like a wind-whipped prairie fire’.
 In 1948, Scott’s photographs in Czechoslovakian newspapers were double (17) in number to those of the ‘red-headed, Hollywood bombshell’ Rita Hayworth, who had visited Prague one year earlier.
 Scott was repeatedly described in the Canadian press as neat, precise, ladylike, calm, tiny, dainty, unpretentious, charismatic, sweet, and above all, feminine. She was literally a national beauty queen on skates. Consider these assorted but consistent ‘athletic’ descriptors of Scott during her 1947 and 1948 seasons: ‘fairy princess of Ottawa’, ‘charming figure in emerald green’, ‘darling of Davos’, ‘cover-girl of Canadian skating’, ‘Ottawa’s own pin-up girl’, and ‘young lady of the flashing toes’.
 Clearly, she was pretty female first and foremost, an athlete a distant second. She was extracted from sport and put on a different pedestal from that of her male counterparts—out of literally hundreds and hundreds of stories and pictures of Scott in the Canadian media during the late 1940s, rarely were these articles and pictures contained in the sports section. Instead, they appeared on the front page or the cover page of the second section, and often there would be three to four pages of coverage about her.
 She was sensationalized for her femininity, not her prowess as an athlete: ‘On the centre section of the ice, under gleaming floodlights, a tiny figure in turquoise lamé dress stood poised to begin her performance. . . . The tiny figure whirled in great effortless leaps. . . . Figure flowed into figure with the easy grace of a mountain stream.’
 
And: 
‘Miss Scott, in a striking pure white costume and white gloves with a
 skull-cracker cap of red and white, made the figures ‘take’ with her 
flashing skates.’
 

What is revealing in these typical press descriptions are the emphases upon the ‘tiny figure’, ‘effortlessness’, legs being ‘pushed’, making the figures ‘take’, her ‘striking’ costumes, and ‘flashing’ skates. In the media and consequently in the public image, Scott could not merely skate hard or skate with finesse to success. Instead, she ‘pirouetted to victory.’
 Her plane could not just land in Sydney, Nova Scotia, for refuelling en route from her post-Olympic performance in Europe; instead, the Halifax Herald dramatized the event in storybook fashion: ‘Canada’s fairy princess of figure skating came home in a shiny air chariot today.’
 It was the stuff of dreams and romance and youth and the rhetoric of heroism, albeit rather different from male heroism. Even the music Scott chose for her free-skating competitions fit the feminine image like an angora muff: ‘Babes in Toyland’, the ‘Copelia Ballet’, ‘Ave Maria’, ‘Les Patineurs’, and ‘the Gazelle’. At municipal receptions for Canada’s darling skater, the standard welcome to her by the local bands was so apropos—‘Let Me Call You Sweetheart’ (for Hanlan, it had been ‘Hail the Conquering Hero Comes’). Newspaper descriptions of these receptions and attendant banquets had the unmistakable air and terminology more characteristic of a bridal shower than a civic tribute to a world champion athlete.


Barbara Ann’s achievements were not unheralded, just couched differently. She was the first female athlete ever to be accorded an official reception by the Ontario legislature
 and members of the federal House of Commons applauded her Olympic victory on 6 February 1948.
 The irony of this level of political recognition is that no level of government could be persuaded to fund her European and world championship campaigns one year earlier. And yet she became the ‘girl whose twirling skates spun a web of romance to entrance the hearts of millions’,
 even to the point of inspiring Reverend Mother Mary Thomas Aquinas (her pen name was Maria Sylvia) of the Joan of Arc Institute to compose and publish a 30-line poem, ‘Homage to Barbara Ann’, in French.
 Scott was an avid campaigner for the Canadian Red Cross, and the press wasted no time in printing publicity photographs of her wearing the familiar white armband, surmounted by a red cross to add to her repertoire of ‘right’ values and femininity that was held up to Canadians. And how stunning was the contrast to the values applauded in Ned Hanlan. On Valentine’s Day 1948, Saturday Night scooped all others by publishing a stunning portrait photograph, by the internationally renowned Montreal photographer Yousuf Karsh, surrounded by tiny hearts and figure sketches of a skater, the whole of which was captioned with a poem, ‘Canada’s Valentine’, written in her honour by Mary Lowrey Ross:
Dear Barbara Ann: Your Public would

Prefer to show its gratitude

With tributes rare and wonderful,

And, preferably, tangible.

A rope of pearls, a wrap of mink

A private, indoor skating rink,

A larger Buick
 still and creamier 

With testimonials from the Premier

But since such gifts are out of line

We send you this simple Valentine

A license issued to your art,

To skate school figures in our heart.


All of the feminine imagery was carefully contrived, but superficial. It kept her an athlete in disguise. Barely mentioned were her qualities of sacrifice, tenacity, determination, her lonely quest for athletic excellence through thousands of practice hours, a real person working towards an admirable human achievement. As she once stated: ‘In a slightly scary way I sometimes feel as though I, Barbara Ann, didn’t exist at all. I often seem to be something people have conjured up in their minds, something they want to believe I am, something a little bit better than perfect, which no one can be.’


When she ‘turned’ professional, some of the pristine quality of her amateur image was diminished in the press. Yet throughout her career, her shopping sprees in Paris gleaned more coverage than any of the three times (1945, 1947, and 1948) she won Canada’s highest athletic award, the Lou Marsh Trophy. She was awarded France’s sport medal of honour; yet that fact was buried in one sentence at the end of one press article in 1947.
 She was an accomplished equestrienne and pilot, yet the press marvelled at her ability to understand the ‘complex controls and mechanisms’ in the cockpit of an airplane en route to Montreal and Toronto.
 The press measured Scott in exterior fashion just as she was measured for the gallery of champions in Tussaud’s Wax Museum in London, England.
 The full measure of Barbara Ann was never taken. The author of Skate With Me (1950) and Skating for Beginners (1953), Scott was better known by the highly romanticized book by Moore, She Skated into Our Hearts (1948).
 


Voted more newsworthy than the Prime Minister of Canada in 1947, the significance of Scott as either a world-class athlete or as the epicentre of the propagation of an image as the female ideal has never really been analyzed. In a brief but more perceptive analysis of Scott in 1975, Susan Swan remarked that ‘For women who grew up while she was a skating star . . . she was almost [as] important an influence as a mother. She was a female role model that not only said all there was to say about femaleness at that time but a model that implied being female meant being perfect.’


One has only to glance through the advertisements in magazines in the late 1940s and early 1950s to realize just how pervasive was the image of the trim, blonde, neat, smiling housewife of that era. Although less heralded than her peak amateur years, Scott’s professional career—the shows, the cross-country tours, the skating demonstrations, the public appearances—served to perpetuate and ingrain the female image created during her peak amateur years. Armed with their Barbara Ann Scott dolls, young Canadian girls dreamed of being Barbara Ann. In reality, Scott achieved far more acclaim than her achievements warranted. Without question, she is one of Canada’s most accomplished and decorated athletes. However, the primary focus of public and press attention was never on her athletic achievements; rather, her fame was couched in a carefully constructed set of images, all tied to prevailing cultural perceptions of femininity. 

<A>Conclusion
The careers of these four famous sports figures—Hanlan, Rubenstein, Cyr, and Scott—not only represent exceptional athletic achievement but also illuminate the enthusiasm for, and the significance of, sport in nineteenth- and twentieth-century Canada. And they provide evidence in Canadian sports history of the impact athletic heroes have on their society in any era. Their stories have been important in our culture. 
[Notes to Notes section, after last chapter.]
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<A>Related Web Sites


Louis Cyr: L’homme le plus fort au monde:


� HYPERLINK "http://collections.ic.gc.ca/louiscyr/index2.htm" �http://collections.ic.gc.ca/louiscyr/index2.htm�





Louis Cyr: alternate Web site; click on statue picture on left to see memorial:


� HYPERLINK "http://www.municipalitestjeandematha.qc.ca/louiscyr.html" �http://www.municipalitestjeandematha.qc.ca/louiscyr.html�





Ned Hanlan:


� HYPERLINK "http://www.argonautrowingclub.com/docs/ned_hanlan.htm" �http://www.argonautrowingclub.com/docs/ned_hanlan.htm�





Hanlan story with some good photos:


� HYPERLINK "http://collections.ic.gc.ca/heirloom_series/volume4/82-83.htm" �http://collections.ic.gc.ca/heirloom_series/volume4/82-83.htm�





Hanlan heritage plaque:


� HYPERLINK "http://www.heritagefdn.on.ca/Eng/Heritage/plaques/1999/pl-nov99.shtml" �http://www.heritagefdn.on.ca/Eng/Heritage/plaques/1999/pl-nov99.shtml�





Hanlan—Early tobacco card:


� HYPERLINK "http://www.rowingquotes.com/gallery_pic.asp?art=46" �http://www.rowingquotes.com/gallery_pic.asp?art=46�





Rubenstein Brothers Company:


� HYPERLINK "http://www.rubenstein.ca/html/eng/history.html" �http://www.rubenstein.ca/html/eng/history.html�





Barbara Ann Scott photo gallery:


� HYPERLINK "http://www.canoe.com/2002GamesBarbaraAnnScott/gallery.html" �http://www.canoe.com/2002GamesBarbaraAnnScott/gallery.html�





The Skating Gallery—re Scott’s pro career with ice revues:


� HYPERLINK "http://theskatinggallery.com/php/programs.php3?sub=Barbara%20Ann%20Scott&page1" �http://theskatinggallery.com/php/programs.php3?sub=Barbara%20Ann%20Scott&page1�





Barbara Ann Scott doll:


� HYPERLINK "http://www.civilization.ca/hist/dolls/dobar01e.html" �http://www.civilization.ca/hist/dolls/dobar01e.html�





<A>Study Questions


What distinguishes a hero from a legend? 


Is a heroine different fromthan a hero? 


Was Cyr, a French -Canadian, treated any differently, by the press or public, fromthan other heroes?


Is there other historical evidence that racial discrimination in sports was prevalent in Canada?


What werewas the impacts of these four stars on society? 





