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ULYSSES: EPISODE 17!
ITHACA

By: Darcy Robichaud, Melissa Johnson, Richard 
Dew, and Shamus Weiche 

Overview

§  The Basics – Darcy 

§  Themes – Richard 

§  A Cosmological Interpretation of Joyce's Schema- Melissa 

§  The Role of Dialogical Narration in Ithaca.- Shamus 

The Basics

Time: 2:00am  

Characters Involved: Bloom, Stephen, and Molly 

Starting Location: The Cabmen’s Shelter 

End Location: Molly and Leopold Bloom’s House at 7 Eccles St. 

The Basics: Trajectory

The Basics: Plot Summary

§  Bloom and Stephen walk from Cabmen’s shelter to 7 Eccles Street 

§  Along the way, they discuss various topics. 

§  Bloom recalls past conversations with various Dubliners. 

§  Bloom thinks that the more experienced an individual becomes, the less proficient in 

interpersonal relations he becomes.  

§  Arriving at home, Bloom realizes that he has forgotten his keys in the pants he wore 

the previous day. 

The Basics: Plot summary

To enter or not to enter. To knock or not 
to knock. (81) 
 

Bloom’s decision? (82) 
 

Bloom “climbed over the area railings, 
[…]grasped two points at the lower 
union of rails and stiles, lowered his 
body […] to within two feet ten inches 
of the area pavement, and allowed his 
body to move freely in space, […] 
crouching in preparation for the impact 
of the fall.” (83-89) 
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The Basics: Plot summary

"Is it possible for an ordinary person to 

climb over the area railings of no 7 Eccles 

street, either from the path or the steps, 

lower himself from the lowest part of the 

railings till his feet are within 2 feet or 3 of 

the ground and drop unhurt.” 

(letter from Joyce to his aunt, Mrs. William 

Murray, in Dublin, 2 November 1921, 

Letters 1:175, Selected Letters, p. 286) 

  
 

The Basics: Plot Summary

§  The narrator gives Bloom’s body size in detail. 

§  Bloom’s height: Five feet nine inches and a half (86) 

§  Bloom’s weight: 11 stone and 4 pounds. (91) 

§  Same dimensions as Joyce’s friend John Francis Byrnes 

§  Original manuscript lists Bloom as weighing 10 stone 4 pounds. 

The Basics: Plot Summary

§  Bloom enters house, lights candle, takes off boots 

§  Stephen enters, Bloom makes fire.  

§  Stephen recalls other fires he’s seen. 

§  Bloom puts water in kettle. 

§  Trajectory of water is listed in great detail. (164-184) 

§  All of the reasons that Bloom loves water are listed. (185-228) 

§  Reader becomes exhausted.  

"I am writing Ithaca in the form of a mathematical catechism. All events are resolved into 

their cosmic physical, psychical etc. equivalents, e.g. Bloom jumping down the area, 

drawing water from the tap, the micturition in the garden, the cone of incense, lighted candle 

and statue so that not only will the reader know everything and know it in the baldest coldest 

way, but Bloom and Stephen thereby become heavenly bodies, wanderers like the stars at 

which they gaze." 

 

(letter from Joyce to Frank Budgen, 28 February 1921, 

Letters 1:159-60, Selected Letters, p. 278) 
 

The Basics: Plot Summary

§  Bloom puts kettle over fire and washes his hands with the lemon soap. 

§  Stephen does not wash hands. Suffers from hydrophobia. 

§  Scientific description of water boiling. 

§  Bloom makes Cocoa. 

§  Bloom notices Blazes Boylan’s two betting tickets. 

§  Bloom pours cocoa, gives his favourite cup to Stephen. 

§  Bloom and Stephen sit drinking cocoa whilst discussing various subjects.  

The Basics: Plot Summary

§  Bloom and Stephen disclose very personal information to each other. 

§  Bloom asks Stephen to stay the night. 

§  Bloom imagines how great it would be to have Stephen live there. 

§  Stephen declines offer. 

§  Bloom returns money to Stephen, they make future plans. 

§  Bloom steps outside with Stephen. 

§  Bloom shares his great knowledge of astronomy with Stephen 
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The Basics: Plot Summary

§  Bloom and Stephen look through window and see oil lamp. 

§  Stephen and Bloom urinate in the Garden. 

§  Bloom opens gate for Stephen to leave. 

§  St. George’s Church Bells ring to signal 2:30am. 

§  Bloom recalls the days successes and failures. 

§  Bloom crawls into bed with Molly, notices impress of Boylan on bed. 
Fantasizes about killing Boylan, divorcing Molly etc…  

§  Kisses Molly’s rump, recounts his day to her omitting certain aspects 

§  They Fall asleep, sleeping head to toe.  

The Basics: Additional Information About our Characters!

Father’s 
Suicide 

Not Jewish 

Wants 
Stephen to 
marry Milly 

Dreams Big, 
Acts little. 

Bloom 

Hydrophobia 

Artistic 

Stephen can 
sing! 

Stephen 
Almost 
certainly 
having affair. 

Have no real 
intentions of 
hiding affair. 

Molly 
and 

Boylan 

Little Sir Hughes

Little Harry Hughes and his schoolfellows all 

Went out for to play ball. 

And the very first ball little Harry Hughes 

played 

He drove it o'er the jew's garden wall. 

And the very second ball little Harry Hughes 

played 

He broke the jew's windows all. 

Then out there came the Jew's daughter 

And she all dressed in green. 

'Come back, come back, you pretty little 

boy, 

And play your ball again.' 

 

Little Sir Hughes

I can’t come back and I won’t come back 

Without all my schoolfellows all. 

For if my master he did hear  

He’d make it a sorry ball. 

She took him by the lilywhite hand 

And led him along the hall 

Until she led him to a room  

Where none could hear him called. 

She took a penknife out of her pocket 

And cut off his little head. 

And now he’ll play his ball no more 

For he lies among the dead. 

End of Part 1.



,WKDFD��șȑȝĮĲĮ ,WKDFD

Ɣ /DVW�&KDSWHU�:ULWWHQ
Ɣ )DFW�EDVHG�WRQH
Ɣ /LVWV�	�:DQGHULQJ�7KRXJKW
Ɣ 5HSHDWHG�0RWLIV
Ɣ 0LVWDNHV�LQ�WKH�WH[W
Ɣ %ORRP�WKH�-HZ
Ɣ ,V�%ORRP�-R\FH"

/LVWV

2I�ZKDW�GLG�WKH�GXXPYLUDWH�
GHOLEHUDWH�GXULQJ�WKHLU�LWLQHUDU\"

/LQHV��������

/LVWV

:KDW�OD\�XQGHU�H[SRVXUH�RQ�WKH�
ORZHU��PLGGOH�DQG�XSSHU�
VKHOYHV�RI�WKH�NLWFKHQ�GUHVVHU��
RSHQHG�E\�%ORRP"

/LQHV����������



/LVWV

3DJH�������7KH�%DODQFH�6KHHW

$�OLVW�RI�HYHU\�LWHP�SXUFKDVHG�
E\�%ORRP�RQ����-XQH�������DQG�
HYHU\�FHQW�HDUQHG��FDQFHOOLQJ�
RXW�IRU�D�QHW�JDLQ�RI�����

/LVWV

3DJH�������7KH�%DODQFH�6KHHW

$�OLVW�RI�HYHU\�LWHP�SXUFKDVHG�
E\�%ORRP�RQ����-XQH�������DQG�
HYHU\�FHQW�HDUQHG��FDQFHOOLQJ�
RXW�IRU�D�QHW�JDLQ�RI�����

,V�DQ\WKLQJ�PLVVLQJ"

/LVWV

7KH�WHQGHQF\�WRZDUGV�HVWDEOLVKLQJ�
IDFWXDO�DFFXUDF\�LV�VWURQJO\�
DFFHQWXDWHG�WKURXJK�WKH�XVH�RI�
FDWDORJXHV��,Q�³,WKDFD´�WKH�FDWDORJXH�
LV�WKH�PHDQV�RI�UHSUHVHQWLQJ�PDWHULDO�
REMHFWV��PHPRULHV�RU�WKHPHV��

��$OH[DQGHU�6WHYLF

:DQGHULQJ�7KRXJKWV

:KDW�GLG�%ORRP�GR�DW�WKH�UDQJH"

+H�UHPRYHG�WKH�VDXFHSDQ�WR�WKH�OHIW�
KRE��URVH�DQG�FDUULHG�WKH�LURQ�NHWWOH�WR�
WKH�VLQN�LQ�RUGHU�WR�WDS�WKH�FXUUHQW�E\�
WXUQLQJ�WKH�IDXFHW�WR�OHW�LW�IORZ�

'LG�LW�IORZ"

/LQHV����������



5HSHDWLQJ�0LQRU�0RWLIV�LQ�,WKDFD

Ɣ 6ZHHWV�RI�6LQ������
Ɣ 3OXPWUHH¶V�3RWWHG�0HDW������
Ɣ )RUJRWWHQ�ODWFKNH\�����
Ɣ %DUULQJWRQ¶V�/HPRQIODYRXUHG�6RDS�

�����
Ɣ 6WHSKHQ¶V�IUD\HG�MDFNHW������
Ɣ 5HVXOWV�RI�WKH�*ROG�&XS������
Ɣ ³WKURZDZD\´������
Ɣ 5H�LPDJLQLQJ�6KDNHVSHDUH������
Ɣ 0DF,QWRVK�������
Ɣ 5XGROSK�9LUDJ¶V�6XLFLGH������������

7KH�9LUDJ�6XLFLGH

0RWLI�5HFRQQDLVVDQFH�

2FFDVLRQDOO\�-R\FH�LQWURGXFHG�D�SKUDVH�LQWR�D�ODWH�HSLVRGH�DQG�
VLPXOWDQHRXVO\�SODQWHG�SUHSDUDWLRQV�IRU�LW�LQ�HDUOLHU�RQHV��)RU�
H[DPSOH��LQ�WKH�HDUOLHVW�H[WDQW�RI�³,WKDFD�´�KH�SURYLGHG�WKH�
FRPSOHWH�DGGUHVV�RI�WKH�VFHQH�RI�%ORRP¶V�IDWKHU¶V�VXLFLGH�����
)URP�WKH�VWDUW�-R\FH�ORFDWHG�WKH�VXLFLGH�LQ�WKH�4XHHQ¶V�+RWHO�LQ�
(QQLV��EXW�KH�DGGHG�WZR�UHIHUHQFHV�LQ�³+DGHV´�WR�OLQN�(QQLV�
ZLWK�&RXQW\�&ODUH��2EYLRXVO\��HYHQ�WKH�PRVW�PLQXWH�
FRQVLVWHQFLHV�ZHUH�HVVHQWLDO����0LFKDHO�*URGHQ

0LVWDNHV���)DFWV 0LVWDNHV���)DFWV

³)LUVWO\��RVFLOODWLRQ�EHWZHHQ�HYHQWV�RI�
LPSHULDO�DQG�RI�ORFDO�LQWHUHVW��WKH�
DQWLFLSDWHG�'LDPRQG�-XELOHH�RI�4XHHQ�
9LFWRULD��ERUQ�������DFFHGHG���������´�
���������



0LVWDNHV���)DFWV

³)LUVWO\��RVFLOODWLRQ�EHWZHHQ�HYHQWV�RI�
LPSHULDO�DQG�RI�ORFDO�LQWHUHVW��WKH�
DQWLFLSDWHG�'LDPRQG�-XELOHH�RI�4XHHQ�
9LFWRULD��ERUQ�������DFFHGHG���������´�
���������

4XHHQ�9LFWRULD�ZDV�ERUQ�$OH[DQGULD�
9LFWRULD�RQ�0D\����������

0LVWDNHV���3DUDOOHOV

�:KDW�SDUDOOHO�FRXUVHV�GLG�
%ORRP�DQG�6WHSKHQ�IROORZ�
UHWXUQLQJ"

3DUDOOHOV

�:KDW�SDUDOOHO�FRXUVHV�GLG�
%ORRP�DQG�6WHSKHQ�IROORZ�
UHWXUQLQJ"

6WDUWLQJ�XQLWHG�ERWK�DW�
QRUPDO�ZDONLQJ�SDFH���

3DUDOOHOV

�:KDW�SDUDOOHO�FRXUVHV�GLG�
%ORRP�DQG�6WHSKHQ�IROORZ�
UHWXUQLQJ"

6WDUWLQJ�XQLWHG�ERWK�DW�
QRUPDO�ZDONLQJ�SDFH���



3DUDOOHOV

+RZ�LV�RQH�WR�UHFRQFLOH�WKLV�
LQFRQVLVWHQF\"�(LWKHU�WKH�SDWKV�DUH�
SDUDOOHO�RU�WKH\�DUH�QRW��,I�WKH\�DUH��KRZ�
FDQ�%ORRP�DQG�6WHSKHQ�VWDUW�XQLWHG"�
)RU�UHDGHUV�WKHUH�DUH�DW�OHDVW�WKUHH�
FKRLFHV�����WR�LJQRUH�WKH�LQFRQVLVWHQF\�
RI�PHDQLQJ�����WR�GHILQH��SDUDOOHO��
JHQHUDOO\�DV�VDPH�RU�VLPLODU�LQVWHDG�RI�
XVLQJ�WKH�PDWKHPDWLFDO�GHILQLWLRQ��EXW�
WR�EH�VWLOO�VOLJKWO\�XQHDV\�ZKHQ�WKH�UHVW�
RI�WKH�DQVZHU�VHHPV�WR�FRQILUP�WKH�
RULJLQDO�VFLHQWLILF�UHDGLQJ��RU����WR�
UHFRJQL]H�WKH�WHQVLRQV�KHUH�DV�
PHDQLQJIXO�DQG�WR�WU\�WR�DFFRXQW�IRU�
WKHP����-RDQ�3DULVL�:LOFR[

3DUDOOHOV

6HYHUDO�PDMRU�SUREOHPV�LQ�LQWHUSUHWLQJ�
8O\VVHV�XQIRUWXQDWHO\�JDLQ�OLWWOH�RU�QR�
LOOXPLQDWLRQ�IURP�D�VWXG\�RI�-R\FH¶V�
ZRUN�RQ�WKH�ERRN��)RU�H[DPSOH��WKH�
PDVVLYH�FROOHFWLRQ�RI�QRWHV��GUDIWV��
W\SHVFULSWV��DQG�SURRIV�UHYHDO�KDUGO\�
DQ\WKLQJ�DERXW�WKH�+RPHULF�SDUDOOHO��
��0LFKDHO�*URGHQ

3DUDOOHOV

6WDUWLQJ�XQLWHG«

,V�LW�SRVVLEOH�WKDW�-R\FH�LV�
JLYLQJ�D�µZLQN¶�WR�WKH�UHDGHU��
LQGLFDWLQJ�WKDW�ZKLOH�WKH�
2G\VVH\�SURYLGHV�D�
IUDPHZRUN�IRU�8O\VVHV��WKH�
SDUDOOHOV�DUH�DFWXDOO\�QRW�
SDUDOOHO�DW�DOO��DQG�WKH�
VLPLODULWLHV�DUH�IXUWKHU�DSDUW�
WKH�IXUWKHU�ZH�JHW�LQWR�WKH�
ERRN"�

3DUDOOHOV

+RPHU
V�SORW�LQ�8O\VVHV�DV�D�ZKROH�LV�UHGXFHG�WR�
LWV�EDUHVW�RXWOLQH��PDQ�LQ�VHDUFK�RI�VRQ�ILQGV�VRQ�
LQ�VHDUFK�RI�IDWKHU��WKH\�UHWXUQ�WR�ZLIH���PRWKHU�DW�
KRPH�ZKHUH�IDWKHU�GHIHDWV�KHU�VXLWRUV��,W�LV�
KDUGO\�D�SORW�DW�DOO�FRPSDUHG�WR�WKH�SORW�RI�
2HGLSXV�5H[�RU�HYHQ�RI�+DPOHW��ZKHUH�WKH�
VLWXDWLRQ�LV�YHU\�OLNH�WKDW�LQ�8O\VVHV��7KH�
REVWDFOHV�WR�2G\VVHXV
�UHWXUQ�DUH�DOO�UHPRYHG��
DQG�VR�ZKHQ�%ORRP�SDVVHV�EHWZHHQ�6F\OOD�DQG�
&KDU\EGLV�KH�PD\�EH�VDLG�WR�EH�FRUUHVSRQGLQJ�
WR�KLV�HSLF�FRXQWHUSDUW��SRHWLFDOO\��UDWKHU�WKDQ�
�PHFKDQLFDOO\���±�'DYLG�:\NHV



0DMRU�7KHPHV

/HRSROG�%ORRP��WKH�-HZ

6R�,�ZLWKRXW�GHYLDWLQJ�IURP�SODLQ�IDFWV�
LQ�WKH�OHDVW�WROG�KLP�KLV�*RG��,�PHDQ�
&KULVW��ZDV�D�MHZ�WRR�DQG�DOO�KLV�IDPLO\�
OLNH�PH�WKRXJK�LQ�UHDOLW\�,�DP�QRW��
��(XPDHXV������������

0DMRU�7KHPHV

/HRSROG�%ORRP��WKH�-HZ

,QGHHG��EHFDXVH�%ORRP�KLPVHOI���-HZ��
FXFNROG��DQG�VRQ�RI�D�+XQJDULDQ�
LPPLJUDQW���UHSUHVHQWV�DQ�H[WUD�,ULVK�
GLPHQVLRQ�RI�H[SHULHQFH���
��$QGUDV�3��8QJHU

/HRSROG�%ORRP��WKH�-HZ

'LG�HLWKHU�RSHQO\�DOOXGH�WR�WKHLU�UDFLDO�
GLIIHUHQFH"
1HLWKHU��
���������

/HRSROG�%ORRP��WKH�-HZ

:KDW��UHGXFHG�WR�WKHLU�VLPSOHVW�
UHFLSURFDO�IRUP��ZHUH�%ORRP¶V�WKRXJKWV�
DERXW�6WHSKHQ¶V�WKRXJKWV�DERXW�%ORRP�
DQG�DERXW�6WHSKHQ¶V�WKRXJKWV�DERXW�
%ORRP¶V�WKRXJKWV�DERXW�6WHSKHQ"
+H�WKRXJKW�WKDW�KH�WKRXJKW�WKDW�KH�ZDV�
D�MHZ�ZKHUHDV�KH�NQHZ�WKDW�KH�NQHZ�
WKDW�KH�NQHZ�WKDW�KH�ZDV�QRW�������
����



/HRSROG�%ORRP��WKH�-HZ

:KDW��UHGXFHG�WR�WKHLU�VLPSOHVW�
UHFLSURFDO�IRUP��ZHUH�%ORRP¶V�WKRXJKWV�
DERXW�6WHSKHQ¶V�WKRXJKWV�DERXW�%ORRP�
DQG�DERXW�6WHSKHQ¶V�WKRXJKWV�DERXW�
%ORRP¶V�WKRXJKWV�DERXW�6WHSKHQ"
%ORRP�WKRXJKW�WKDW�6WHSKHQ�WKRXJKW�
WKDW�%ORRP�ZDV�D�-HZ��6WHSKHQ�
NQHZ�WKDW�%ORRP�NQHZ�WKDW�6WHSKHQ�
NQHZ�WKDW�%ORRP�ZDV�QRW�D�-HZ��

/HRSROG�%ORRP��WKH�-HZ

+RZ�GLG�WKH�VRQ�RI�5XGROSK�UHFHLYH�
WKLV�ILUVW�SDUW"
:LWK�XQPL[HG�IHHOLQJ��6PLOLQJ��D�MHZ��
KH�KHDUG«
���������

/HRSROG�%ORRP��WKH�-HZ

+RZ�GLG�WKH�IDWKHU�RI�0LOOLFHQW�UHFHLYH�
WKLV�VHFRQG�SDUW"
:LWK�PL[HG�IHHOLQJV��8QVPLOLQJ��KH�
KHDUG�DQG�VDZ�ZLWK�ZRQGHU�D�MHZ¶V�
GDXJKWHU��DOO�GUHVVHG�LQ�JUHHQ�
���������

/HRSROG�%ORRP��WKH�-HZ

5XGROSK�9LUDJ�UHQRXQFLQJ�KLV�QDPH��
�����������



/HRSROG�%ORRP��WKH�-HZ
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�����������
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5XGROSK�%ORRP��ERUQ�9LUDJ��ZHUH�LQ�
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%ORRP��ERUQ�9LUDJ��ZHUH�LQ�WKH��QG�
'UDZHU"������������
6XLFLGH�QRWH�HQGLQJ�ZLWK��/HRSROG«�P\�
GHDU�VRQ«�DOZD\V«�RI�PH«�GDV�
+HU]«�*RWW«�GHLQ«�>WKH�*RG�RI�P\�
KHDUW@������������
:K\�GLG�EORRP�H[SHULHQFH�D�
VHQWLPHQW�RI�UHPRUVH"��������

0DMRU�7KHPHV

%ORRP�LV�-R\FH

+RZ�LV�RQH�WR�UHFRQFLOH�WKLV�
LQFRQVLVWHQF\"�(LWKHU�WKH�SDWKV�DUH�
SDUDOOHO�RU�WKH\�DUH�QRW��,I�WKH\�DUH��KRZ�
FDQ�%ORRP�DQG�6WHSKHQ�VWDUW�XQLWHG"�

��-RDQ�3DULVL�:LOFR[



%XW�%ORRP�LV�8O\VVHV�UHVXUUHFWHG�DQG�WUDQVILJXUHG��QRW�PHUHO\�
UHFDOOHG�RU�FRPPHQWHG�RQ�RU�H[SODLQHG��%ORRP�LV�8O\VVHV�
UHVFXHG�IURP�DOO�WKRVH�RWKHUV�ZKR�ZHUH�QHLWKHU�-HZ�QRU�
*UHHN��DQG�ZKR�KDG�NLGQDSSHG�KLP��KHOG�KLP�LQ�DOLHQ�FDSWLYLW\�
IRU�WRR�ORQJ��%ORRP�LV�8O\VVHV�UHVFXHG�IURP�WKH�JUHDW�SRHWV�DV�
ZHOO�DV�WKH�VPDOO�RQHV��IURP�'DQWH�DQG�IURP�7HQQ\VRQ��DQG�
DW�WKH�RWKHU�HQG�RI�WKH�P\WKRORJLFDO�VSHFWUXP�IURP�-DPHV�
-R\FH��IURP�WKDW�DQWL�6HPLWH��(]UD�3RXQG��ZKR�OLNHG�WR�WKLQN�
KH�ZDV�WKH�RQO\�WUXH�8O\VVHV�

��/HVOLH�)LHGOHU

(YLGHQFH�IURP�7H[W

Ɣ %RWK�ZHDU�EODFN�
Ɣ %RWK�DUH�ZLWKRXW�WKHLU�NH\�
Ɣ %RWK�DUH�RQ�MRXUQH\V���ILJXUDWLYH�

DQG�OLWHUDO�
Ɣ %RWK�DUH�GHSLFWHG�DV�KDYLQJ�

IULHQGV��EXW�EHLQJ�DORQH
Ɣ -RXUQH\�EULQJV�WKHP�WRJHWKHU�

(YLGHQFH�IURP�7H[W���,WKDFD

:HUH�WKHLU�YLHZV�RQ�VRPH�SRLQWV�
GLYHUJHQW"�����

'LYHUJHQW��GLIIHULQJ

'LYHUJHQW��LQILQLWH��PDWK�

:DV�WKHLU�RQH�SRLQW�RQ�ZKLFK�WKHLU�
YLHZV�ZHUH�HTXDO�DQG�QHJDWLYH"�����

7KH�LQIOXHQFH�RI�JDVOLJKW�RU�HOHFWULF�
OLJKW�RQ�WKH�JURZWK�RI�DGMRLQLQJ�
SDUDKHOLRWURSLF�WUHHV�

(YLGHQFH�IURP�7H[W���,WKDFD

:KDW�WZR�WHPSHUDPHQWV�GLG�WKH\�
LQGLYLGXDOO\�UHSUHVHQW"�

7KH�VFLHQWLILF��7KH�DUWLVWLF�

���������



(YLGHQFH�IURP�7H[W���,WKDFD

%ORRP�UHSUHVHQWV�WKH�SDVW«�6WHSKHQ�
WKH�IXWXUH�����������

(YLGHQFH�IURP�7H[W���,WKDFD

6LPXOWDQHRXV�8ULQDWLRQ������������

(YLGHQFH�IURP�7H[W���,WKDFD

6LPXOWDQHRXV�8ULQDWLRQ������������

%ORRP�

Ɣ ORQJHU�
Ɣ OHVV�UXVKHG
Ɣ OHVV�LQZDUG
Ɣ LQFRPSOHWH
Ɣ GLYLGHG

(YLGHQFH�IURP�7H[W���,WKDFD

6LPXOWDQHRXV�8ULQDWLRQ������������

%ORRP�

Ɣ ORQJHU�
Ɣ OHVV�UXVKHG
Ɣ OHVV�LQZDUG
Ɣ LQFRPSOHWH
Ɣ GLYLGHG

6WHSKHQ

Ɣ PRUH�HOHYDWHG
Ɣ ORXGHU
Ɣ XQGHU�PRUH�SUHVVXUH



(YLGHQFH�IURP�7H[W���,WKDFD

:KLFK�GRPHVWLF�SUREOHP�DV�PXFK�DV��
LI�QRW�PRUH�WKDQ��DQ\�RWKHU�IUHTXHQWO\�
HQJDJHG�KLV�PLQG"

:KDW�WR�GR�ZLWK�RXU�ZLYHV�

���������

(YLGHQFH�IURP�2XWVLGH�WKH�7H[W

%RWK�%ORRP�DQG�-R\FH�ZURWH�³GLUW\´�
OHWWHUV�

,�ZRXOG�EH�GHOLJKWHG�WR�IHHO�P\�IOHVK�WLQJOLQJ�XQGHU�\RXU�KDQG��
'R�\RX�NQRZ�ZKDW�,�PHDQ��1RUD�GHDU"�,�ZLVK�\RX�ZRXOG�
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Joyce’s Schema 

Scene: House 

Hour: 2am 

Art: science 

Organ: skeleton 

Symbol: comets 

Technic: catechism (impersonal)  

 

Technic of Ithaca 

• Catechism: doctrinal manuals in the form of 
questions followed by memorisable answers. 

• Socratic Method (dialectical): a form of 
discussion (Q&A) that is reliant on logic and 
facts which seek to characterize general, 
commonly held truths (universals) shared by 
various instances.  

    Goal = to further understanding. 

 

Effect of Schema 

• Perspective 
– Distant, objective, scientific (art), impersonal, bare 

(skeletal).  

– Birds-eye-view 
• Look upon Bloom and Stephen’s life trajectories from a 

distance. 

– Universal Perspective 
• From “the apathy of the stars” (17.2226). 

Earlier Schema 

• from Joyce's earlier schema prepared in Sept. 
1920: 
Sense (Meaning) = Armed Hope  

colour = starry, milky  

organ = juices   

technic = dialogue, pacified style, fusion 

 

Differing 
Perspectives 

 “The collapse which Bloom ascribed to 
gastric inanition and certain chemical 
compounds of varying degrees of 
adulteration and alcoholic strength, 
accelerated by mental exertion and the 
velocity of rapid circular motion in a 
relaxing atmosphere, Stephen 
attributed to the reapparition of a 
matutinal cloud (perceived by both 
from two different points of 
observation, Sandycove and Dublin) at 
first no bigger than a woman's hand” 
(17.36-42). 

 "what two temperaments did they 
individually represent? The 
scientific. The artistic" (17.559-60). 

 

 

Parallax: Difference or 
change in the apparent 
position or direction of 
an object as seen from 
two different points.  

 

Astronomical Language 

• “Struggling with the aridities of Ithaca--a 
mathematico-astronomico-physico-
mechanico- geometrico-chemico sublimation 
of Bloom and Stephen (devil take 'em both) to 
prepare for the final amplitudinously 
curvilinear episode Penelope.” 

 - (letter from Joyce to Claud W. Sykes, 
     spring 1921, Letters 1:164) 
•   
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Symbol: Comets 
Q: What are comets?                 A: Heavenly bodies. 
 
Danish nobleman Tycho Brahe (16th C.) compared the lack 
of diurnal parallax of the comet of 1577 with the well-known parallax 
of the Moon. Tycho established for the first time that comets were 
heavenly bodies. 
 The German astronomer Kepler still believed 
in 1619 that comets travel across the sky in a 
straight line. It was the English physicist and 
mathematician Isaac Newton who 
demonstrated in his Principia (1687) that ... 
they must move along a conic section: 
circle, ellipse, parabola, or hyperbola 
(Encyclopaedia Brittanica). 
 

Bloom and Stephen: Heavenly Bodies 
"Ever he would wander, selfcompelled, to the 
extreme limit of his cometary orbit, beyond 
the fixed stars and variable suns and 
telescopic planets, astronomical waifs and 
strays, to the extreme boundary of space, 
passing from land to land, among peoples, 
amid events. Somewhere imperceptibly he 
would hear and somehow reluctantly, 
selfcompelled, obey the summons of recall. 
Whence, disappearing from the constellation 
of the Northern Crown he would somehow 
reappear reborn above delta in the 
constellation of Cassiopeia and after 
incalculable eons of peregrination return an 
estranged avenger, a wreaker of justice on 
malefactors, a dark crusader, a sleeper 
awakened, ..." (17.2012-22). 

 

 “cometary 
orbit” 

 Curves of life 
 Circular 

structure 
Wanderer 
 Return 

 
 

Nostos (Grk): “homecoming” or 
“return” 

• With deep inspiration he returned, 
retraversing the garden, reentering the 
passage, reclosing the door. With brief 
suspiration he reassumed the candle, 
reascended the stairs, reapproached the door 
of the front room, hallfloor, and reentered"           
     (17.1269-73). 
 

Wanderers of the Universe 

MACRO 

• "the parallax or parallactic 
drift of socalled fixed stars, in 
reality ever moving wanderers 
from immeasurably remote 
eons to infinitely remote 
futures in comparison with 
which the years, threescore 
and ten, of allotted human life 
formed a parenthesis of 
infinitesimal brevity” 
(17.1052-56). 
 

MICRO 

• "Sensible of benignant 
persistent ache in his footsoles 
he extended his foot to one 
side and observed the creases, 
the protuberances and salient 
points caused by foot pressure 
in the course of walking 
repeatedly in several different 
directions..." (17.1480-83). 
 

The Universal within the Particular 

 “I always write about Dublin, because if I can get to the heart of 
Dublin I can get to the heart of all the cities of the world. In the 
particular is contained the universal.  
       - Joyce to Arthur Power, sometime in 1921 

 “I am writing Ithaca in the form of a mathematical catechism. All 
events are resolved into their cosmic physical, psychical etc. 
equivalents, e.g. Bloom jumping down the area, drawing water 
from the tap, the micturition in the garden, the cone of incense, 
lighted candle and statue so that not only will the reader know 
everything and know it in the baldest coldest way, but Bloom and 
Stephen thereby become heavenly bodies, wanderers like the stars 
at which they gaze.” 

 - letter from Joyce to Frank Budgen, 28 February 1921,        
 Letters 1:159-60, Selected Letters, p. 27 

 

Micro  Macro 
Ex. Kettle Boiling 
"What in water did Bloom, waterlover, drawer of water, watercarrier, returning to the range, 
admire? 
 
Its universality: its democratic equality and constancy to its nature in seeking 
its own level: its vastness in the ocean ... the restlessness of its waves and 
surface particles visiting in turn all points of its seaboard: the independence 
of its units: the variability of states of sea: its hydrostatic quiescence in calm: 
its hydrokinetic turgidity in neap and spring tides: its subsidence after 
devastation: its sterility .... the multisecular stability of its primeval basin ... its 
slow erosions of peninsulas and islands, its persistent formation ... its 
vehicular ramifications in continental lakecontained streams and confluent 
overflowing rivers their tributaries and transoceanic currents, gulfstream, 
north and south equatorial courses: its violence in seaquakes, watersprouts, 
Artesian wells, eruptions, torrents, eddies, freshets, spates, groundswells, 
watersheds, waterpartings, geysers, cataracts, whirlpools, maelstroms, 
inundations, deluges, cloudbursts: its vast circumterrestrial ahorizonal curve: 
its secrecy ... its potentiality derivable form harnessed tides or watercourses 
falling from level to level: ... the inhabitants of the globe: its ubiquity as 
constituting 90% of the human body: the noxiousness of its effluvia in 
lacustrien marshes, pestilential fens, faded flowerwater, stagnant pools in the 
waning moon" (17.183-228). 
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Ex. Stephen and Bloom’s urinating trajectories 
 
“At Stephen's suggestion, at Bloom's instigation 
both, first Stephen, then Bloom, in penumbra 
urinated, their sides contiguous, their organs of 
micturition reciprocally rendered invisible by 
manual circumposition, their gazes, first Bloom's, 
then Stephen's, elevated to the projected 
luminous and semiluminous shadow. 
Similarly? 
The trajectories of their, first sequent, then 
simultaneous, urinations were dissimilar: 
Bloom's longer, less iruent, in the incomplete 
form of the bifurcated penultimate alphabetical 
letter, who in his ultimate year at High School 
(1880) had been capable of attaining the point of 
greatest altitude against the whole concurrent 
strength of the institution, 210 scholars: 
Stephen's higher, more sibilant, who in the 
ultimate hours of the previous day had 
augmented by diuretic consumption an insistent 
vesical pressure" (17.1186-98). 

 

Bloom & Stephen’s Parting of Ways 

“What sound accompanied the union of their 
tangent, the disunion of their (respectively) 
centrifugal and centripetal hands?” (17.1224-
25). 
Centrifugal: a force that draws rotating bodies 

away from center of rotation. 
Centripetal: a force that makes a body follow a 

curved path. 

"He rests. He has travelled" (17.2320).. 
 

Socratic Dialogue in Ithaca 

Socratic Dialogue – An Overview 

• Structured as a series of questions and answers 
between a wise tutor, and a curious student. 

• Ironically not popularised by Socrates, but rather his 
student, Plato. 

• Name  derived  from  Plato’s  use  of  Socrates  as  the  
tutor in his dialogues 

• Although popularised by Plato,  numerous other 
authors have employed the technique, although not 
to the degree that Plato did 



19/11/2013 

4 

Overview Continued 

• The topic of discussion is almost always philosophical 

or moral in nature 

• One of the ways Plato emulates the Socratic Method 

developed by his teacher, which uses questions to 

galvanize critical thought 

• Often praised for its comparable readability when 

compared to other types of  philosophical texts. 

• A form adopted by the Church during the recitation 

of the Catechism 

Structural Use of Socratic Dialogue in 

Ithaca 

• Who did you think would be the tutor and who the 

student when you started this episode? 

• The student turns out to be the reader (i.e. you), and the 

tutor, the narrator. 

• This achieves an effect wherein the narrative act of 

discovery is put on display rather than hidden within 

prose 

• As we read (other books) we are constantly having 

questions answered, and it is from this sense of discovery 

that much of the pleasure of narrative comes from. 

Structural and Narrative Use 

Continued 

• As each event happens we wonder what comes next, 

Joyce  rips  away  the  prose  and  gives  us  “the  baldest  
and  coldest  way”  to  represent  the  events  of  the  text 

• How did this representation of events affect you? 

How did it make you feel? How did it allow you to 

understand the text? 

• As we read through the episode much of the delicacy 

of narrative is lost. The narrator, in a way, tells us 

what we are thinking by suggesting questions.  

 

Structural and Narrative Use 

Continued 

• For someone used to reading for typical works of 

literature this is somewhat disconcerting and alien 

• Bloom’s  exploration  of  his  house  following  Molly’s  
tryst is equally disconcerting and alien. His furniture 

is moved (17.1279ff), and he constantly finds 

evidence of Boylan’s occupancy (17.320) 

• Furthermore, Ithaca features remarkably personal 

subject matter (baptisms, familial suicide, adultery, 

etc). 

 

Structural and Narrative Use 

Continued 

• Despite this, the dialogical narration, by its very 

nature, functions as an emotional antiseptic 

• Ironically, Joyce takes perhaps the most personal 

episode – the one in which Bloom comes home – 

and undercuts it with a scientific, impersonal 

narration style.  

• The narrator aligns Bloom with science and Stephen 

with art, in this episode (17.559-60) 

 

Structural and Narrative Use 

Continued 

• By using a catechism as a means of relaying Ithaca 

Joyce aligns the final chapter with Bloom rather than 

Stephen. The artistic liberties one can take with 

prose are absent, and the scientific narration of a 

dialogue abounds 

• Despite a scientific narrative style, the narrative itself 

is anything but objective. 

• Bloom edits his day when he talks to Molly, leaving 

out significant details (17.2250-70) 
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Structural and Narrative Use 
Continued 

• The use of socratic dialogue necessitates the 
construction of an omniscient narrator; he must 
know which questions to ask, and when, as well as 
the proper answers 

• The use of an omnisicient narrator allows for Joyce to 
write outside the confines of free indirect discourse, 
instead being able to use an impartial voice. 

• For instance, the narrator can use language which 
the Bloom would never, in his life, utter (17.185-228) 

Structural and Narrative Use 
Continued 

• The failings of socratic dialogue is highlighted, at 
times, by both the tutor and the student 

• The tutor will ask misleading questions (17.945-6), or 
speak in the negative sense (17.241-46) 

• The student will answer with indecisive or vague 

language (17.288-90), or with overly specific and 
detailed accounts (17.163-182) 

 

 

 

Plato’s  Philosophy  within  Ithaca 

• Joyce  plays  with  two  of  Plato’s  philosophies  in  Ithaca 

• The  first,  Plato’s  “allegory  of  the  cave”,  is  arguably  
one of the most famous philosophical concepts in 
the Western World. 

• It creates a hypothetical situation in which people 

are trapped in a cave watching shadows of objects 
illuminated by a light. 

• They believe these shadows are real objects; these 
people are representative of the average populace 

Plato in Ithaca Continued 

• In  Plato’s  scenario  one  man  escapes  and  sees  the  real  
world, when he returns to the cave the others brand 
him insane and drive him out 

• Plato uses this fable as a means of illustrating the 
philosopher’s  position  within  society 

• Joyce references this parable throughout the 
episode; first, when Stephen watches Bloom through 
a windowpane illuminated by light (17.108-12); and 
second,  when  Bloom  sees  a  light  in  Molly’s  room  and  
takes  it  as  a  “splendid  sign”  of  her  (17.1171-77) 

Plato in Ithaca Continued 

• The allegory of the cave also serves as an 
introduction  to  another  of  Plato’s  primary  
philosophical concepts: his Theory of Forms. 

• Plato theorized that each object possessed three 
forms (from superior to inferior): the platonic form, 
the physical form, and the artistic form. 

• Plato believed that the artistic form had a negative 
impact  on  one’s  education,  being  simply  a  mimesis  of  
a mimesis; even going so far as to ban artists from his 
utopian Republic  

Plato in Ithaca Continued 

• Joyce, being both self-absorbed and an artist, pokes 
holes  in  Plato’s  assertion  all  throughout  Ithaca 

• The episode is rife with art (17.801ff) 

• Bloom turns to Shakespeare to solve problems in 
“imaginary  or  real  life”  (17.382-388) rather than 
philosophy. 

• Many answers are simply lists of physical objects 
(17.297-319, 17.592-507), once again emphasizing  
the physical world and neglecting the world of 
platonic forms  
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Plato in Ithaca Continued 

• Although Plato exiles the artist from is Republic, 

Joyce writes that Stephen is the future (17.780) as 

well as placing him in the realm of art (17.560), 

further challenging Plato and emphasizing the 

importance  of  art,  in  Joyce’s  eyes.   
• Joyce, however, allows for the philosophical as well, 

when he notes that Stephen (i.e. the future) was 

engaged  in  “mental  composition”  (17.384),  and  the  
“pleasures  derived  from  literature  of  instruction”  
(17.385). 

     

. 

 


